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Abstract

Vision with two eyes has been commented upon for many centuries, and the principal concern has
been with binocular single vision. The terminology we apply to binocular vision developed rapidly
after the invention of the stereoscope in the early 19th century. The origins of terms such as
anaglyph, binocular lustre, chromatic stereoscope, cyclopean eye, dichoptic, horopter, pseudo-
scope, rivalry, stereoscope, stereograph, and stereopsis are described together with portraits of
those who introduced them.
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Introduction

Charles Wheatstone (1802-1875) wrote: “No question relating to vision has been so much
debated as the cause of the single appearance of objects seen by both eyes” (1838, p. 387).
Binocular single vision has been discussed at least since the time of Aristotle (384-322 BC),
and, from 500 years later, it has been examined experimentally when Claudius Ptolemy (ca.
100—-170) defined lines of visual correspondence for the two eyes (see Howard & Wade, 1996;
Lejeune, 1989; Smith, 1996). Many of the early statements about binocular single vision are
reflections of its breakdown and the experience of binocular double vision (Howard &
Rogers, 1995; Wade, 1998). Clearly, vision with two eyes has been studied for many centu-
ries, but the terminology that we use to describe it was transformed with the invention of the
stereoscope by Wheatstone in 1832. Some terms relating to vision with two eyes were coined
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before that. For example, the term binocular can be found in a book on refraction by
Giovanni Battista della Porta (1535-1615; 1593). His portrait is shown together with the
title page of his book in Figure 1. It was concerned with optics, and the sixth book (on why
we see one thing with two eyes) contains the Latin term binos oculis.

Ex Gfficins ko s:
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Figure 1. Porta’s binocular vision by Nicholas Wade. This and most of the subsequent images are displayed as
anaglyphs to be viewed with red/cyan glasses so that the two components can be seen separately with
different eyes. With the conventional red/left eye and cyan/right eye arrangement, the portraits will be seen
by the left eye and the text/apparatus by the right eye.
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Binocular Single Vision

The overriding concern before the stereoscope was how the world is seen single with two
eyes. Porta advanced a theory of binocular single vision that maintained we only see with one
eye at one time. Two decades later, Franciscus Aguilonius (1567-1617; 1613) suggested an
alternative interpretation—the images in the eyes are fused or combined. Some of the finest
illustrations of the study of binocular vision are to be found in the book. The six frontispiece
engravings were designed by his friend, Peter Paul Rubens (see Ziggelaar, 1983). The title
page to Book II is shown in Figure 2. Aguilonius introduced the word horopter and also used
the Latin term stereographice (stereographic); it was applied in the context of graphical
representations of solid objects rather than for vision of solid objects. Stereographic projec-
tion was applied to geometry in the context of representing a sphere on a flat surface.
Thomas Young (1773-1829) used it in this way in his lectures to the Royal Institution:
“The stereographic projection of any circle of a sphere, seen from a point on its surface,
on a plane perpendicular to the diameter passing through that point, is a circle” (1807, p. 22).
Aguilonius considered that the horopter was a flat plane, but this was challenged in the
early 19th century when the horopter was shown to be a circle rather than a plane. First
Charles Bell (1774-1842; 1803) and then Pierre Prevost (1751-1839; 1804) proposed that
corresponding points fall on a circle passing through the point of bifixation and the centres
of the eyes. This was formalised by Gerhard Ulrich Anton Vieth (1763-1836; 1818) and
verified by Johannes Peter Miiller (1801-1858; 1826). Wheatstone (1838) referred to it as a
binocular circle, but it has become known as the Vieth—Miiller circle. Both Vieth and Miller
adopted the term horopter as introduced by Aguilonius. Miiller later augmented his geomet-
rical description of the circle of single vision by linking it with identical retinal points:

The horopter is therefore always a circle, of which the chord is formed by the distance between
the eyes, or, more correctly, between the points of decussation of the rays of light in the eyes, and
of which the size is determined by three points,—namely, by the two eyes, and the point to which
their axes converge. (1838, 1843, p. 1196)

In this way, there were only two possible states of perception—single vision when objects
fell on the circumference of the circle and double vision otherwise, and singleness was served
by a fixed organic relation between nerve fibres. Thus, in the year that saw publication of
Wheatstone’s article on stereoscopic depth perception, we find a statement by Miiller deny-
ing its possibility.

Stereoscopic Vision

In 1812, Jean Gabriel Augustin Chevallier (1778-1848), a Parisian optical instrument maker,
described an instrument he called a stéréoscope, but it was made for projecting two images
from a magic lantern rather than for viewing with two eyes. Chevallier is shown in Figure 3
together with the title page of his book. The stéréoscope is described in the second edition of
his book (Chevallier, 1812) but not the first (Chevallier, 1810). He was capitalising on the
fashion for phantasmagoria that was sweeping Europe: Magic lantern slides of dramatic
scenes were projected in all manner of locations and with special effects (like smoke) to create
the feelings of fear and wonder in spectators (see Manonni, 2000).

What we now know as a stereoscope was invented by Wheatstone in the early 1830s, and
he named it as such when he published his account of the instrument and his experiments
with it. Following his discussion of the disadvantages of previous methods for combining
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Figure 2. Aguilonius’s horopter by Nicholas Wade. Title page of Book Il of Optics by Aguilonius (1613)
together with his diagram of the horopter with fixation on the horopter plane (C) in front of it (F) and
beyond it (l).

images in two eyes, he stated “The frequent reference I shall have occasion to make to this
instrument, will render it convenient to give it a specific name, I therefore propose that it be
called a Stereoscope, to indicate its property of representing solid figures” (Wheatstone,
1838, p. 374). Wheatstone is shown in Figure 4 with his mirror stereoscope; in his memoir
he illustrated only the reflecting stereoscope even though prism versions had been made for
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Figure 3. Chevadllier’s stéréoscope by Nicholas Wade. Chevallier and the title page of his book in which a
magic lantern device called a stéréoscope is described.

him in 1832 (see Wade, 1983). In his second memoir on binocular vision, Wheatstone (1852)
referred to “new experiments relating to stereoscopic appearances” (p. 2).

Pseudoscopes reverse the disparities that normally exist so that concave objects appear
convex or vice versa. It is as though the left and right eyes are being transposed. Wheatstone
was well aware of the conversions of relief when reversing the cards in a stereoscope, but he
was intrigued by the effects of reversing disparities when viewing three-dimensional objects.
To achieve this, he described and named the pseudoscope in his 1852 memoir; it consisted of
prisms. He applied it to reverse the normal relations between monocular and stereoscopic
cues to depth: “With the pseudoscope we have a glance, as it were, into another visible world,
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Figure 4. Wheatstone’s mirror stereoscope by Nicholas Wade.

in which external objects and our internal perceptions have no longer their habitual relation
with each other” (Wheatstone, 1852, p. 12). He remarked on the difficulty of perceiving
reversals of relief with the pseudoscope and the illuminating conditions that are necessary for
such reversal.

William Oughter Lonie (1822-1894) was a teacher of mathematics at Madras College, St.
Andrews, and in 1856, he was awarded the Prize Essay on the Stereoscope. In it he referred
to the camera as “an instrument now indispensably requisite for stereoscopy” (Lonie, 1856,
p- 13). The essay is fulsome in its praise of David Brewster (1781-1868) and his stereoscope,
and it is hard to avoid the conclusion that this influenced Brewster in awarding the prize to
Lonie. Nonetheless, Lonie does appear to have introduced the term stereoscopy.

The stereoscopic pictures themselves were not given a specific name by Wheatstone, and
this want was supplied by Oliver Wendell Holmes (1809-1894; Figure 5). He wrote: “We
have now obtained the double-eyed or twin pictures, or STEREOGRAPH, if we may coin a
name” (1859, p. 743). Two years later, Holmes described his own design of stereoscope. It
consisted of a pair of prisms mounted in a viewing case and an extending arm to which the
cardholder for photographs could be placed and adjusted for viewing distance; it became
known as the “American stereoscope” (Holmes, 1861, 1869, p. 1).

The term stereograph is not now used as frequently as in the past, and it has tended to be
replaced by stereogram. Hermann Ludwig Ferdinand Helmholtz (1821-1894) devoted many
pages of his Handbuch der physiologischen Optik to stereoscopic vision. In the translation
into English by James Powell Cocke Southall (1871-1962), there is reference to a stereogram
(Helmholtz, 1925, p. 440), but the original German is “stereoscopic drawing” (stereoskopi-
sche Zeichnung; Helmholtz, 1867a, p.728). Similarly, in the French translation, it is referred
to as a “dessin stéréoscopique” (Helmholtz, 1867b, p. 920).
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THE STEREOSCOPE AND THE STEREOGRAPIL

DemocriTus of Abdera, commonly
known as the Laughing Philosopher,
probably because he did not consider the
study of truth inconsistent with a cheer-
ful countenance, believed and taught that
all bodies were continually throwing off
certain images like themselves, which sub-
tile emanations, striking on our bodily or-
gang, gave rise to our sensations. Epi-
curns borrowed the idea from him, and
incorporated it into the famous system,
of which Lucretius has given us the most
popular version. Those who are curious
on the matter will find the poet’s descrip-
tion at the beginning of his fourth book.
Forms, effigies, membranes, or films, are
the nearest representatives of the terms
applied to these cflluences. They are
perpetually shed from the surfaces of
solids, as bark is shed by trees. Cortez
is, indeed, one of the names applied to
them by Lucretius.

These evanescent films may be seen
in one of their aspects in any clear, calm
sheet of water, in a mirror, in the eye of
an animal by one who looks at it in front,
but better still by the consciousness be-

of man he was. These visible films or
membranous ezuvie of objects, which the
old philosophers talked about, have no
real existence, separable from their illu-
minated source, and perish instantly when
it is withdrawn.

If a man had handed a metallic specu-
lum to Democritus of Abdera, and told
him to look at his face in it while his
heart was beating thirty or forty times,
promising that one of the films his face
was shedding should stick there, so that
neither he, nor it, nor anybody should

" forget what manner of man he was, the

Laughing Philosopher would probably
have vindicated his claim to his title by
an explosion that would have astonished
the speaker.

This is just what the Daguerreotype
has done. It has fixed the most fleeting
of our illusions, that which the apostle and
the philosopher and the poet have alike
used as the type of instability and unreal-
ity. The photograph has completed the
triumph, by making a sheet of paper re-
flect images like a mirror and hold them
as a picture.

Figure 5. Holmes’s stereograph by Nicholas Wade.

Stereopsis as a shorthand for stereoscopic depth perception was used by the American
ophthalmologist Alexander Duane (1858—1926; Figure 6) in 1917. Duane’s research interests
were in accommodation and squint, and it is the latter that is relevant to stereoscopic depth
perception. He translated Ernst Fuchs’s textbook of ophthalmology from German into
English, and it is in the fifth edition that the term stereopsis is introduced: “The stereoscope
and especially the amblyoscope will show both the patient’s ability to perform fusion and to
secure stereoscopic vision (stereopsis)” (Duane, 1917, p. 773). The text was added by Duane,
and it does not appear in earlier English editions of the book. Stereopsis was the term
adopted by ophthalmologists associated with the Medical Research Laboratory at
Mineola, New York, such as Howard, Dolman, Wilmer, and Verhoeff, and was widely
used in America thereafter (see H. J. Howard, 1919; D. W. Wells, 1920).

The term dichoptic has not been used consistently since it was introduced by Robert
Sessions Woodworth (1869-1962; Figure 7) in 1938 (although he used the word dichopic).
When Woodworth was treating binocular vision in his Experimental Psychology, he wrote:
“In a type of experiment which might be called dichopic (by analogy with dichotic and
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Figure 6. Duane’s stereopsis by Nicholas Wade.

dichorhinic experiments in hearing and smell) discrepant stimulation is applied to corre-
sponding parts of the two retinas” (Woodworth, 1938, p. 572). According to this definition,
dichopic could apply to sterecoscopic depth perception as well as to binocular rivalry.
Woodworth’s dichopic gradually changed into the more widely used dichoptic (see Wade
& Ono, 2005). Howard and Rogers (1995) distinguish between dioptic and dichoptic stim-
ulation. The former refers to a single stimulus viewed with two eyes, whereas dichoptic
stimuli are presented one to each eye, usually by means of a stereoscope. To differentiate
dichoptic from stereoscopic stimulation, it can be restricted to those situations in which
different but non-overlapping patterns are presented to each eye.
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Figure 7. Dichopic Woodworth by Nicholas Wade.

The concept of the cyclopean eye is probably embodied in the mythological cyclops who
forged thunderbolts for Zeus; in the Homeric Odyssey cyclops was a one-eyed giant. The
location of the single eye was central in the forehead, and the locus of binocular visual
direction is now referred to as the cyclopean eye. The illustration by Rubens for Book I
of Aguilonius’s book on optics (Figure 8) shows putti performing an operation beyond the
scope of modern medicine—the cyclopean eye is being dissected. In the background, the one-
eyed giant Polyphemus looks on.
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Figure 8. Putti dissecting the eye of cyclops by Nicholas Wade.

With both eyes fixating on an object, it will be seen as single and in a direction corre-
sponding to an origin between the eyes. The concept was given empirical support by William
Charles Wells (1757-1817; 1792) in his book on single vision with two eyes (see Wade, 2003):
An object is seen on a common axis from it to a point between the eyes. However, Wells did
not give the origin of the common axis a name; this was supplied about 70 years later. Joseph
Towne (1806-1879) was one of the few who cited Wells and conducted many experiments in
stereoscopic vision (see Wade et al., 2006). He wrote: “that we see in the direction of the
median plane of the head as from one central eye” (Towne, 1866, p. 301).

Ewald Hering (1834-1916; 1879; Figure 9) provided the experimental confirmation of
Wells’s research and he referred to an imaginary single eye between the two anatomical eyes:

The direction in which the illusional images appear, is unalterably determined by the law of
identical visual directions. If we conceive of the two retinal images as transferred to the retina of
the imaginary single eye (cyclopean), in a manner to make all cover points coincident, and let the
lines of direction of the single eye pass for the visual lines of direction: each illusional image will
have its own visual direction. One must imagine the single eye, or center of visual direction, as
lying in the median plane of the head. (Hering, 1942, p. 74)

Figure 9 shows the eyes of Hering (1879) and the German text from his book on spatial
vision describing an imaginary single eye (p. 426).

Hering essentially rediscovered the principles of visual direction described by W. C. Wells,
although no reference was made to Wells’s earlier enquiries (Ono, 1981). The word cyclopean
was added in Radde’s translation, as it was not present in Hering’s original text in which he
referred to it as “an imaginary single eye” (see Figure 9). The term is now in common usage,
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Die Richtung, in welcher die Trugbilder erscheinen, ist unab-
#nderlich durch das Gesetz der identischen Sehrichtungen gegeben
Man braucht sich nur beide wirkliche Netzhauntbilder auf die Nets-
haut des imagindren Einauges in der oben erbrterten Weise tiber-
tragen zu denken, 8o dass alle Deckstellen zusammenfallen, und die
Richtungslinien des Einauges als die Sehrichtungslinien gelten zu
lasgen: 80 hat man fir jedes Trugbild die zugehorige Sehrichtung.
Das Einauge oder das Centrum der Sehrichtungen muss man sich
dabei in die Medianebene des Kopfes, oder wenn man sich darch
einseitigen Gebrauch eines Auges oder aus andern Griinden (s. S. 391)
eine andere Art der Localisirung angewthnt hat, entsprechend seit-
lich in den Kopf verlegt denken. “Auf die Lage des Centrums der
Sehrichtungen kommt hier vorerst nicht viel an; wenn es auch eine
anomale Lage hat, 8o bleibt doch dabei das System der Sehrich-
tungslinien in sich ganz unveriindert, und innerhalb dieses Systems
sind den Trugbildern ihre Sebrichtuneslinien ancewiesen.

Figure 9. Hering’s imaginary single eye by Nicholas Wade.

Man denke sich in der Mitte zwischen beiden Augen ein imaginires
mittleres Cyclopenauge, welches auf den gemeinsamen Fixationspunkt bBeider
Augen gerichtet ist, und dessen Raddrehungen nach demselben Gesetze er-
folgen, wie die der beidem wirklichen Augen. Man denke sich die Netzhaut-
bilder aus einem der wirklichen Augen in dieses imaginire Auge iibertragen,
so dass Blickpunkt auf Blickpunkt und Netzhauthorizont auf Netzhauthorizont
fill. Dann werden die Punkte des Netzhautbildes nach aussen
projicirt, in der Richtungslinie des imagindren Cyclopenauges®.

Figure 10. The “Cyclopenauge” of Helmholtz by Nicholas Wade.

and it was introduced in this context by Helmholtz; the German “Cyclopenauge” becomes
the English “cyclopean eye™:

Midway between the two eyes suppose there were an imaginary cyclopean eye which was directed
to the common point of fixation of the two eyes, and that it rolled according to the law governing
the rolling of the two real eyes. Imagine the retinal images transferred from one of the real eyes to
this imaginary eye, so that the point of fixation of the imaginary eye is the same as that of the real
eye. Then the points of the retinal image will be projected out along the line of direction of the
imaginary cyclopean eye. (Helmholtz, 1925, p. 258)

The eyes of Helmholtz are shown in Figure 10 together with the German text referring to
a cyclopean eye (1867a, p. 611).

Modern usage of the concept of the cyclopean eye does not necessarily correspond to that
applied by Helmholtz. The term cyclopean vision is now synonymous with some
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representation in the brain that is combined from the two eyes (Julesz, 1971). Alternative
terms for the conceptual central eye are binoculus and egocentre.

Binocular Rivalry and Lustre

Binocular rivalry has been studied for longer than stereoscopic depth perception (see Wade,
1998; Wade & Ngo, 2013). Porta (1593) described the fluctuating visibility that accompanies
viewing radically different patterns in each eye:

Nature has given us two eyes, one on the right and the other on the left, so that if we are to see
something on the right we use the right eye, and on the left the left eye. It follows that we always
see with one eye, even if we think both are open and that we see with both. We may prove it by
these arguments: To separate the two eyes, let us place a book before the right eye and read it;
then someone shows another book to the left eye, it is impossible to read it or even see the pages,
unless for a short moment of time the power of seeing is taken from the right eye and borrowed
by the left. (pp. 142-143)

The term rivalry entered into use in the mid-19th century. In his classic article,
Wheatstone (1838) also described the fluctuating appearances of the letters A and S
when presented to corresponding regions of the two eyes, but he did not assign a name
to the ensuing perception. When Brewster (1844) addressed the same issue he called it
ocular equivocation, a description that was not widely adopted (see Wade, 2019). Brewster
(1844) wrote: “The ocular equivocation, as it may be called, which is produced by the
capricious  disappearance and reappearance of images formed on nearly
corresponding points of each eye, is placed beyond a doubt by Mr Wheatstone’s own
experiments” (p. 359).

The term rivalry (“Wettstreit” in German) was used by Hermann Meyer (1815-1892;
1856) and by Peter Ludvig Panum (1820-1885; 1858) in his book on vision with two eyes;
Panum’s precise words were “Wettstreit der Sehfelder” (rivalry of the visual fields). He
recognised that letter shapes were complex patterns and simpler stimuli were soon enlisted.
Those Panum introduced have dominated the study of rivalry ever since—orthogonal gra-
tings. Panum is shown in Figure 11 together with a representative illustration from his book
of what is seen during rivalry. With regard to crossed gratings, he wrote:

The rivalry of contours is at its strongest if the different lines in the two images are as equal as
possible with regard to thickness and light intensity. .. The resulting composite image in the joint
visual field cannot easily be drawn due to its constant restless variation; at one moment the
diagonal lines of one side appear alone, at another those of the other side, but mostly some lines
of both stimuli are present, so that in one place the inclined lines from one predominate and in
others those of the other places, and both are visible in some locations though weaker and
similarly washed out or blurred. (Panum, 1858, p. 38)

Binocular lustre refers to the metallic impression created by combining positive and neg-
ative images (particularly when they are black on white and white on black) in the two eyes.
The phenomenon was described by Heinrich Wilhelm Dove (1803-1879; 1851; Figure 12),
and he called it gloss (“Glanz” in German). It was referred to as lustre in the English
translation of Dove’s article (Dove, 1852). Brewster (1861) followed up Dove’s observations
and called the phenomenon binocular lustre. Helmholtz (1867a, 1925) referred to it as ste-
reoscopic lustre.
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Figure 11. Panum’s rivalry by Nicholas Wade.
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Dove wrote:

The projection for one eye was drawn in white lines upon a black ground, and for the other eye
with black lines upon a white ground. A most remarkable result was obtained by the stereoscopic
combination of both. The relief started into existence with surfaces which shone like graphite,
having their edges formed of dazzling white and deep black lines which run parallel and in
contact with each other throughout. (Dove, 1852, p. 242)

Anaglyphs and the Chromatic Stereoscope

The first stereoscopes were based on mirrors, prisms, or lenses. The use of colours for sep-
arating the eyes to see depth was realised by Wilhelm Rollmann (1853), a German inventor;
the colours that he found worked best were blue and yellow drawings combined with red and
blue glasses. Five years later, Joseph-Charles D’ Almeida (1822-1880; Figure 13) described a

PHYSIQUE APPLIQUEE. — Nouvel appareil stéréoscopique;
par M. 3.-Cn. p’ALvema.

(Commissaires, MM. Pouillet, Babinet.)

« Depuis que les expériences de M. Wheatstone ont indiqué la possibilité
d’obtenir, an moyen d'images planes, les sensations que produisent les
objets en relief, différents appareils ont été proposés qui permettent de réa-
liser les conditions requises. Ce sont les stéréoscopes. Au stéréoscope i
réflexion de M. Wheatstone a succédé le stéréoscope a lentilles de
M. Brewster, construit avec d’heureuses modifications par M. Duboscq.
Dans ces derniers temps, M. Faye a fait connaitre un appareil trés-simple,
ou plutdt une disposition qui dispense de tout appareil. Enfin, récemment,
M. Claudet a découvert un moyen ingénieux d'agrandir les images et de les
rendre visibles 4 « deux ou trois » ohservateurs simultanés.

» Tous ces appareils ne peuvent offrir les phénoménes qu’a un nombre
tres-restreint de spectateurs regardant ensemble. Dans un stéréoscope, il
faut que chacun observe 4 son tour. Je me suis proposé d’obtenir une dis-
position telle, que les images fussent agrandies jusqu’a devenir visibles & plu-
sieurs metres de distance, et que les illusions du relief pussent étre apercues
des divers points de la salle ot s’exécute I'expérience. Deux procédés m'ont
réussi.

» 1. Au moyen de lentilles on projette sur un écran les images de deux
épreuves stéréoscopiques telles que les épreuves ordinaires. Les images pro-
jetées sont amenées 4 se superposer, non pas trait pour trait — ce qui est
impossible, car elles ne sont pas identiques — mais 4 peu prés dans la posi-
tion relative ot elles se seraient présentées si les objets qu'elles reprodui-
sent avaient été devant les yeux. Ces deux images forment sur I'écran un

Figure 13. D’Almeida’s colour separations by Nicholas Wade.
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similar system using images projected with two magic lanterns having colour filters in front
of the lenses; the observer viewed the superimposed projections through corresponding filters
(D’Almeida, 1858). He found that combinations of red and green projections and glasses
worked well.

The proposals of Rollmann and D’Almeida had relatively little impact until Louis Ducos
du Hauron (1837-1920) devised a method of overprinting red and blue or green designs,
patented in 1891, to which the name anaglyph was given. Figure 14 shows a double portrait
of Louis Ducos Du Hauron overprinted in red and cyan together with his text describing the
date of the patent (from A. Ducos Du Hauron, 1897, p. 414). Thereafter, anaglyphs became
increasingly popular as a means for printing and projecting stereoscopic drawings and
photographs.

When long- and short-wave colours (such as red and blue) are placed near to one another,
they can appear to occupy different depths. Usually red seems closer than blue but some
people experience the opposite. It is called colour stereoscopy or chromostereopsis, and it has
a long history in science and art. In his book on the theory of colours, Johann Wolfgang
Goethe (1749-1832) wrote extensively about colour contrasts. He also made passing refer-
ence to differences in the apparent depth of colours:

In looking steadfastly at a perfectly yellow-red surface, the colour seems actually to penetrate the
organ... a blue surface seems to retire from us... we love to contemplate blue, not because it
advances to us, but because it draws us after it. (1810, pp. 294-295)

However, Goethe was referring to viewing large surfaces of a single colour rather than
comparing the relative apparent distances of juxtaposed or adjacent colours which are the
situations required for colour sterecoscopy.

A clear description of the association of colour and stereoscopic vision was provided by
Brewster (1848) who is shown in Figure 15. He delivered four papers to the Mathematics and
Physics Section of the British Association for the Advancement of Science at the 1848

L’ART DES ANAGLYPHES, A SYNTHESE NOIRE
0U A SYNTHESE POLYCHROME,

72. Le systéme de stéréoscopie, soit noire, soit
polychrome, que j’ai inauguré sous le nom d’Ana-
glyphes, se rattache d'une maniére intime, par les
jeux de couleurs qui s’y déploient, & la Photo-
chromographie : ce systéme en est un corollaire
presque immédiat, tant et si bien que la descrip-
tion de l'art des Anaglyphes doit forcément trou-
ver place dans un Livre consacré, comme celui-ci,
4 la Triplice photographique des couleurs (').

C'est 4 la date du 15 septembre 1891, dans un
Mémoire composé aux fins d’obtenir un brevet
francais (qui me fut concédé sous le n° 216465),

Figure 14. Ducos Du Hauron’s anaglyph by Nicholas Wade.



16 i-Perception 12(1)

Figure 15. Brewster’s colour distances by Nicholas Wade.

meeting held at Swansea. One had the title “On the vision of distance as given by colour” in
which he discussed the differences between the apparent distances of adjacent red and blue
lines or surfaces:

When the boundary lines on a map are marked with two lines of different colours, the one rises
above or is depressed below the other, and the two lines appear to be placed at different distances
from the eye. This remarkable effect is most clearly seen when we look with both eyes through a
large reading-glass, spectacles being used along with it by those who require them. (p. 48)

Brewster interpreted the colour-depth difference with the same concepts he adopted for
stereoscopic depth perception. Apparent depth was determined by the point at which the two
visual axes intersected; in the case of colour stereoscopy, the convergence of the visual axes
for long and short wavelengths of light differed which he argued accounted for the difference
in perceived depth. Brewster (1852) amplified his account a little and referred to the obser-
vation of different colours though a large lens as a chromatic stereoscope.

Conclusion

Vision with two eyes involves them cooperating with one another to yield singleness and
depth as well as competing which results in rivalry. The terminologies we apply to these
aspects of vision have been greatly influenced by the phenomena exposed by the use of
stereoscopes.
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